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frerworkingon several films rogerher, rhere's naruLallya

cLeative rrusr fostered berween a dnector and cinematog-
&6npher 6ar often develops into a shonhand or languago

and rhar in rurn randares into visually arresring 6lms. For her

second fearu.e. Tdhe Th* \Ynhz, dnec$ 
^rd 

writer Sarah Polley

collaboLated o.ce again with Luc Montpellier csc, and while the

film may ilnia y receive anenrion for its all-star cast- it featutes

Michelle Villiams, Serh Rogen, Sareh Silvernan and Luke Knby
iri; also a testament to the foundalion Polley xnd MoDQcllier

havc built ftr disringuishins lhemselves as a creatively dynamic

lilmmaking duo.

ntc Thit wtttz ftaces lhe jou.nq of ! young lvoman naned
Margot. playcd by Villiams, who one Toronto sumner finds

herelfpulled benvccn rhe love ofher husbandand that ofaman
*ho has recentlycome into her life. lolley says she wanted to cte

r'. J liln 
' 
h,, wou d Lc 'lu.h ,nd del(,oJ, "nd J, jui.) r, po.

sible and as rich with colour as po$ible, really sarurared." Mont
pell;er. accla;med for his cincmatography on such lilns as Ca;z
Tilne l.nl Th. Sd*lett M,!n h thc Votld, was a mtutal choie
for Polley She ctedns hin w;th giving hcr an undereending of
rhe visualside offlmnaking while shooring her 6nt shorr film,
I Sho* Loue, h 2001. "1 was nor ihar confident visually at rhe

time, andLucgave nea Iot ofconfidcnce, rndhe was consraxly
kind ofbr;nging our in me rvhat I saw visually and rranslariog ir
into real pracrical terns," Polley says.

Vhile Monrpellier says he cani inagine rurning down any op-

portuniry ro rvork rvnh Pollel he was paniculrrly drawn to the

poeric qualiry in Ii'ke Thi' lyalta a stoty in\olving ordinary pco-

ptc in rcal-life siruarions. Theres a lor ofpoefy in rhc script,"
l. 'r1.. lhe 6lm mo'e. iom rhc'r berur lul) in,imrc. im.
provised noments where you feel like youie in the roon wnh
someonc ro rhese cxrremely poe!;c sequences." After rhrce filns
rogerher Montpellier also shor Polleyi 6rt feature ,,12a1 -Fraz
11rr Polley could sum up her aesrhetic vision to Montpelli-
er succinctly, telling hin: "l want thn filn to be like a bowl of
fruit." Monrpellier undersrood rharshewas dlivingat the noiio'
of having r "hot, colourtul, welconiog, beauriful rendering of
Toronto and the peoplewithin ir," he says. She wanted thn sexy

pass;on ro rake over, that every frame felr like it lvas drippingwet
with swear." The bowl offruit reference became a mmifofsons
and gave Montpellier a basis on which to creare a uniforn look
for the filn. 'The nos succestul cnre-arog'aph1 no naner
how bold it is, becomes seamles," he says, and that seamlesnes

is achieved by "conmining implicnly to rhe world that youie
creadng. You doni stan the 6lm rvnh rhese beauriful saturared

colouts and bowls offruit and rhen diver fiom iL lrom frane
ooe m rh€ v€ry lasr frane ofthcGln, there's a commnnent to the

rvorld thar *e '. crated."

Monrpell;er found the *ual lansuase for rhe 6ln ;n the pages

of the 6ook Lono: Dorl Thizl, /asr Slaot, an albun celebrating

the arr and phenomenon oflomography, a sryle ofphotography
rypically nken with caneras likc rhe LOMO or Holga to .re-
are highly saurated images ofrandom subjecrs, ofren unfocused,

and characterizd by a disregard of mdirional photography

rules. There was an imnediacy io rhe photography that I really

rvanted ro ry ro opture,' Montpelliet says. "[Polley] presented

n. * rh r ,c ;or rh,' hrd 'he.e A',. r.lv po-i. momerh in ir.
Vhen yor look ar the lomography books, n's imnediare, bur

rherc\ poery ro the inages. So thar ;nspired ne ro go in thri
nirecrion for rhe tilm "

tue Thi' \Yahzis a Eln $^r explores rhe tenaio ofhuman emo'
tions, and Polley relied on improvisarion ro document those

quiet, close moments between people most natural\r For those

scenes, Montpellier used Panavisiont Gcncsis camera, which ar

rhe rine could shoor 40 minutes of footagc, so reloading could
be kept ro a mhimum. "Sarahrvanted thc ability ro have her ac-

ros nor be resticted as much as rve could, so the notion ofusing
disiral came up quiie early for thc simplc fact thar rve wanted
to keep the carneras rolling," Montpellier says. 'Also we nccdcd

a nachinc thar would give !s the poeiic qualiry ihat the poeric
moments in d,e filn would demand. And also you crn shoor in
errene iow lighnvfth these cameras."

Vnh sunmer at the core ofthe liln, phorographing the ligbt in
a way thar captured the hear was o"e ofMo"tpellie.! key msks.

Polley says they dedded ea'ly on rhar 'the heat should feel .eally

mng;ble. thatyoushould feellikeyoure in a reallynuggy, humid
day in Toronto when you look at oery frame. Thar look appl;ed
to both inrerior and exteriot rene. and for rhe indoor scen*.
Monrpellier says he ivanred rhis feehng that the Toronro sum'
mer outside was seeping inro rhe localions." To rhis end, he lir
rhe inrer;on from rhe ouaide rvnh hrge lamps, using jusr a tuw
ligha on set. The resulr is a sense ofrhe light ofsummer strean-
ing indoor rhrough windorvs and othcr openirgs. His lighting
choice ako tLanslated into les dktract;on for the actor. "lt satis-

6ed rhe visual aesrheric rhar I was soins for, bur also rhere was

, bonu. oino, ha',ns rn) lamp. rn.rde rhe hou.e to manrain a

kind of poetic naturalism," Monrpellier says, adding, "l didnt
wanr rhe lishr h rhe 6ln to bc imposins or unmotivared. I jusr

rvanted to try to create rs real ofan cnvironmcnt as posible."

For a scene in which Polley rvanted to simulate the cnrnc pass-

ing of a day as Margot lies on her bed contemplating her 6te,
Montpellicr cane up with the idea ofsimulating thc movement
ofihesun in the siudio ouiside thebedroom set. wlrh the help of
bes boyeleciric Piere Beruhe, Monqellier rigged a 10,000-wait
bare Fresnel bulb ro a 30 foot cirafto crane that dimmed up and
llew around the set to simulare the sun\ movenent throughour a

day. "You would sce thc light move and the shadows shift as the
elecnics moved thc giant arm over the ser. The lishr would rhen

dim down and becone this beautiful orange-ambcr, simulating
ihe sening sun," Montpellier srys. "h wls very ihearrical in irs
approach. but ir worked beetrrifully. sonednes e simplesr so-
l',tinn works the lrv "

The rhread of intimacy
in htre Tht Wdhzis cat

ried well beyond ftur
rvalls. and capturing that
also took some ceativity.
In one sequence, Margot
rnd rhe mrn she is rr

0pposirs Fse 0bovs DoP tu( lionlp€llior

tn on tte set ol trke lhir WdlE,

Eelol/y:w t€rdnedor Soruh Poll€y.
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[acred io, Daniel, follow each orhcr rhrough thc nreeis ar nighr'

Ii is.n intimate, scnsual doment berween ihe rwo desPne be

ing in public. The scene rvas shot at night on College S!re* ln

downtown Toronto, and Montpellier aod the crcw had to find

a way to make it a personal moncnt among the throngs ofbar
hopping Toronronians. 'Ve untcd to show that thelte escap-

ing then homes rnd goirg inro rhis nighr life," Montpellier says-
.But how do yoLr shoot rhese scenes whcn you have svo hmous

actors?" Thc Canon 5D Mark II DSLR, with irs lorvJight sensi-

rivity and interchangeable lens selecrion, prov;ded the solution,

enabling Montpelliet to shoor wnhout additional lighting and to

oudt the canera with drc Panavnion lenses ro close any risual

gaps. Most imponanrly, the Canon\ small sia all6we,l rhe cst
and crew to workwirhout artracdng attention to rhemselves. "lts
compacr so I could greb rhis camera and go i.to oowds and

wouldnt looklike a filmnaker ar all," Monrpellier says

In whar is perhaps the nost bcauriful sequence in the liln, Mar

sorand Danielbreik inro a poolar nighr to be alone tosether for

ihe 6rsr rine. Their n;ghl srvin becomes a stange and beau;ftl
underwater dance. It was a daunring scene to shoot, nor only

because, filming at a public pool at the height of summer. the

cre* rvas 
"ndergreat 

ti-e ptessure, but also, as Monrpellier says.

"Cameras and electrooics don'r do well wnh warerr they work

againsr each other" formnately, undelvater expen George \Vil
lis csc w* avrilable ro lend a hand, offering rechnical insight *
to howto move rhecamera onderwarei Monpellicr says key grip

Robenlohmonwuinsrunental;nachievingdiiliculrshors .ig-

ging elaborare undcsater pulley systens rhat enabled \ illis ro
be pulled below the surface and follorv the actos x they swam

Montpellier shot rhe scene using thc Sony 950 HD camera,

"nhich blended beautifully with the Genesis," he srys, addnrg,

"Because rhe underwater sequence w* a complerely different e*
vironmcnt, I got away rvirh using a diflcrent high defcamera ro

photograph thar sequencc."

Back on land, shooting in the residentirl locations, the cew took

over !n endre leighbourhood ;n the wesr erd of the city and

e*ily becane pan ofthe comnunitl a sccnario that introduced

a diflerenr set of tesponsibilities for Montpellier "The big chal-

lengewrs geirins dy biglishts up on ctanes nr diferent srategic

places and sili be able ro photograph the scene, but to not dis-

rurb our neighboun * mch. Like good neighbou.s we didn't

want to upsct our neighboun, and that largely wu up to mc.'
Monrpellier soon discovered that rhe locrls weLe willing to coop-

erare danks nr panto Pollcy s reputation. "Everybody.when they

found out rhat we were shoorins a Sarah Polley 6ld. was really

on board because sh. is such aToronronid ar heaft lhat peoplc

know rhat generalll and they reallywanted ro helP he.ort "

Polley! quiethomage to Toronto wu cenainly one ofrhe reasons

Monrpellier rvas excned to work on hersecond fearuLe, brt it was

mo.e rhan that. 'h's he. utter respect for the creari'e proces," hc

says. Sarah has a very strong point of 
";ew 

as ro how to makc

a 6lm, and ro me thar is such an amazing thins to be involved

wnh.' Tahe Thit Vdhz pteniered at rhis year! 'lbroDro Interm-

tional Film Festival, and regardles of how rhe 6lm ;s received

in wide release, ir\ the experience ofmaking ir that MontPellier

l2 . canadian c nematognpher - ocbber 2oll

cherishes. Its been an anazins journel. whcn you set inloh'cd
wirh a direcrd after a ftw proiects, yoo really do evoke as film-
makers rogether, and its vcry much rbe case hcre, and iti been rn
amazing rerurn for us ro shoor this llln togcdrer, he says

Ior Polley, the journey sccms to be far from ovd "lb be honest,

ifLuc sropped shooting 6lns, I rvould sop makirg 6lms,'dre
srys. "The main joy fot me ofmaking lilms is colhboraringwnh
Luc.I rcally cart imagine working rvi ourhin."tD

doft,lyi$ from lop lsfiiAdo6 tut. lfi6y lnd ilid'ell. wllfi0'n'. Soruh Pollcy

dnd tu( tilonlpsllier ('c ndors s.lh Rogen lnd i.h.ll€ willio'ns. Sotoft

silvennrn. !u( onlp€llict.t( ond Soruh toll€y. Attoll ruk€ finby ond

t{kh.lle Willi!'ns. s** *-"' d M-sd xd 
"

"I didn't want the
Iight in the film to be
imposing or unmoti-
vated. I lust wanted
to try to create as real
of an environment as

possible."

"The most successful
cinematography, no
matter how bold it is,
becomes seamless,"

"Sarah has a very
strong point of view
as to how to make a
fihn, and to me thai
is such an amazing
thing to be involved
with."
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